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Is this Dutch architecture? Marko Sauer, editor-
in-chief of the Swiss architecture magazine Modulor,
was flabbergasted during the Dutch presentation
at the 2017 symposium Crafting the Facade: Reuse,
Reactivate, Reinvent, which was hosted by the
University of Liechtenstein in collaboration with
the Amsterdam Academy of Architecture and the
Mackintosh School of Architecture.

He had expected radical concepts, iconic buildings
with wild shapes and invisible detailing, mould-
breaking designs that screamed "fuck the context”,
to use the famous phrase by Rem Koolhaas. This was,
after all, what brought Dutch architectural firms like
Koolhaas' OMA, MVRDV, UNStudio and Mecanoo to
the attention of the world in the 1990s - the Super
Dutch movement, as Bart Lootsma coined it in his
book (Super Dutch, 2000), and which positioned the
Netherlands as a Mecca of architecture.

What he saw instead were brick residential
buildings and gabled roofs on terraced houses, 1:1
scale models, hand-drawn plans and a whole slew of
references to local architectural traditions. Hans van
der Heijden's contribution in particular caught his
eye: one of the architect’s details was an ornamental
rainwater spout, made in collaboration with a prefab
concrete supplier and designed to meet Dutch building
regulations for excess run-off. The detail was both
prosaic and distinctive; Sauer found it fascinating.

New Dutch

After the presentation he chatted with Van
der Heijden who surprised him again by telling
him that there were more architects like him in the
Netherlands: Mark de Bokx, Jacq. de Brouwer, Jeroen
Geurst, Jo Janssen and Jan Peter Wingender. They
stayed "sober" during the intoxicating Super Dutch
years with its spectacular designs based on conceptual
thinking. For them, construction and contextual
thinking remained paramount. And while Koolhaas
became the hero of Dutch architecture, they admired
German architect Hans Kollhoff who, along with
Christian Rapp, built - all in brick - the sensational
residential complex Piraeus in Amsterdam (1994,
Fig. 1). In order to understand the influence this
building had on their own practice, they even wrote
abook: Post Piraeus (2017).

Sauer decided to devote an issue of Modulor

NOH-Super Dutch

to what he called "The New Dutch", featuring the
work of seven architectural firms, and giving it the
subtitle: "Mind the Context". Sauer's admiration
for a different kind of Dutch architecture was not
unique. A few months prior, the Romanian magazine
igloo had published an issue on contemporary Dutch
architecture. On its cover was the Piushaven Harbour
Pavilion in Tilburg by the young achitectural firm Civic
Architects (Fig. 2): a robust steel construction inspired
by the old ships and bridges in the harbour, with a
roof-top public viewing platform over a restaurant. The
magazine also showed the Museumplein Limburg by
the Rotterdam-based firm Shift architecture urbanism
(Fig. 3) and thé architectural installations by artist/
designer Frank Havermans. Super Dutch was nowhere
to be found.

And now [ have been asked to write this article, for
an international audience, on what's been happening
in the field of architecture in the Netherlands over the
last few years - with the explicit requést not to cover
the latest library design by Mecanoo or MVRDV's
spectacular Museum Depot in Rotterdam. That says
something: Dutch architects are reconquering their
position on the international stage with a new kind
of architecture, a kind that could be described as
"exceptionally normal". How did this happen?

Unspectacular architecture

It's the economy, stupid! It.'seems logical to
ascribe the developments of the last decade to
the global economic malaise sparked by the 2008
crisis that saw massive losses on mortgages and
real estate by the American financial firm Lehman
Brothers, and that plunged the Dutch architectural
sector into a deep recession - and consequently
gave birth to New Dutch architects. But it's not that
simple. Certainly, the recession had a huge impact.
Commissions from commercial businesses and the
government — the financial motors that drove Super
Dutch ~ dried up. The residential and office markets
collapsed. Forty percent of architects lost their jobs.
"Building work in the Netherlands is complete”,
said former Chief Government Architect Frits van
Dongen in 2013, while referencing the countless
empty office and retail buildings at that moment. It
was clear that something had to be changed.

Yet already before the recession, in an essay in

A10 magazine on new European architecture (Fig. 4),
architecture critic Hans Ibelings observed that Super
Dutch was on its last legs and being replaced by a new
trend he categorized as "unspectacular”. The article
was illustrated with ordinary brick buildings, designed
to look like the homes they were, but with a special
attention to details and precision. They were designed
by tl'}e architects Sauer had heard about from Van der
Heijden, a group of architects that had been building
for years in the shadows of their experimental
Super Dutch colleagues and the monumental media
attention their buildings garnered. "But now the
roar of the architectural party has died down, there
is undeniably more'interest in this approach, and its
respresentatives”, noted Ibelings.

The rise of unspectacular architecture could
be seen as a "compensation” for all the "party
architecture of the past decade", according to Ibelings.
You could also call it a reaction to Super Dutch,
just like in the fashion industry where trends play
off each other: after hippy style came punk, after
glamour came grunge. After spectacular architecture,
"boring"became fashionable. Another possible
explanation is the increase of inner city challenges
following the migration to cities and Dutch policies
to limit development to within existing urban areas.
Unspectacular architecture does well in an urban
context where a certain anonymity is appreciated,
in Ibelings' analysis: "This benefits an architecture
which is not a personal expression on the part of the
designer and does not attempt to express the identity
and individuality of the user in its exterior."

The strength of this architectural trend was,
according to Ibelings, "that it tries to escape from
being held hostage by the interesting, at the very
least by pretending not to be all that interesting at
all...Rather than taking action against boredom [these
are indeed Ibelings' words], these architects take
the boredom of the everyday as a starting point, in
order to eproduce an architecture that recognizes and
reflects it. ...This seldom produces the shock of the
new - at most a shock of recognition. On the other
hand, boring architecture won't start to annoy you."

A reorientation towards context

Architect Jan Peter Wingender of the Amsterdam-
based Office Winhov describes it differently (in the

WA 2018/11 23



T RGBSR BRI  f it
B, BRI AR, (B
ESRIRE R, SRR 5 th 5 SRR IR - 1, -
SRR, KRR SR
AT BT SRE YRR
fH RS BRI AR AR > T, “SAT 4
xR, EIGRIRSIE SRS R, HEE A
YT RIS ERE R B AL 53 MARER A0
WS,

SRRV EARIMBES MBS, T
XFTE "2 10 RS B KM, fictE
BAFRZIIR “RERE MO, SRATRIESA RS
HAREE : BERZ B RAER, MRS e
MER. ESNATE, Tl RTINS, 5
— TR R EoRI ST . e
SR S R B i R B YT S T, o
BRI B, H— R
EEWSEE, B MREATAN, RFEREE
FITHE— MRS, SERARG B0 ARISSA,
| IR P Y () A

5 MAETAS, X —ESRRRI AT,
BRI MRS, T A R D A .
(BB T IA S, TR%E Ry
S, LU P — R R e -0
b R R — B 2 RAAT O 2
HIBAR, HETESL, ToMIRIEEUR S 4 ki,

LTSk

FISBHFH S Winhov T4 FreSREsnmaE - <
BHE/RAE B—FPisilE ( 7 { Moduler ) FbhER ),
“SBATTE, R AT, S
REBE, Q014 I A FAL STk -
SRR, RSERER, SR
WBlh." MR, B8 - CEERAN S s
RS BT Rk, AN E SR
EEEHE R E R —
K. BRSSEAESE, " E, Winhov &S F—5
BT RAHERIL R, P RS A
HBBEHE ), SV T IR N A R —
RUFE AR LR - BOTE . R - 5.
TR - Bk,

PR

BERSE SRRANEET — {2
X TERSE AR A", S - B
IRFTE. “Hi2" B “BENZ WS, misn
BEEFRRE, KOS SHEMMRNES, fi
UNStudio F 1996 & MR A5, A
BFR ARG~ A BB Al o
RBRITIE", HUR RS — i TR AESS ST A 1
FERBIEIA T, BEI20 25, AHEH——o
T SN

XEHEBRH RIS R AE « MRS RS

5 BETE EH/RAR, 3, U P B R S
&1t/Housing project Churchill park, Leiden, Hans van der
Heijden Architect Contemporary Brick Architecture, Churchill
park ( BFTSRHT/Source: {4 H/Provided by author )

24 WA 2018/11

R EEREEEE———S

FUR A ERARIA AL 1E 0 I B 4 e
HIBHIT ( 2010-2013 ), {5185 T — IBEIRR H B
B (TS RIRTRL - MRS RTTE Y (| 5),
FEBREREGEVH O Y, FRIEMIINE
Bt Winhov & Hi REERI S, 48
X PSR, (7% B R T A2 4 A\ g
QU T FIRNREE £ I, X R R oh 7 R e
BELFNERWBBEE, WRansEiet—ia
RAZREBINZIE, TRENRE THEERET
HREE LB —ME MR, ERELTE
BIAEHUS, MA15RE KRR A B A Sk 80 1 vy
EERY “BIR” . REEEHEYEE MIZE O sk,
W TR - SR B Y% (AT p66 ),

BRI —1%

BN MREE “JE2sERen” s —FR,
A BELERFBAAGK AR, (%R EiE
BCGRRIRS BT BER « BE0% . BRI — Ze25 . 18
/R — BLEFIER — F/RESS . DELMk - L - 3048,
RIFUHR « JBEK - L - BEB ], SR - AL - ST -
DURTE., % - @3¢, (& - B, MI/REE - MEshEET
ISR RA D B S - iU RIS - R
IRERRRIE "B —" —— XA N IS
FTRMESAREANRERE “Maarwerk/ EH
PEME SR 2 RIESIRM (2016) 2, BN
EEFEESRRAMNYIE 25 B ERBURY —
Sro ERFEHEREEN, MR BT AR

6 AT Z SRR AT, WS HRUR-RUR R FRLAFIRF
WISSFRi&LE, 2015/Study Hall North Holland Archives,
Happel Cornelisse Verhoeven Architecten, 2015 ( {I8{!%/Photo:
Karin Borghouts )

B—; 52, X—RAFRERE 1990 E= 0
21&%%@%%“&%&"@%——&&%&%
%%ﬁ%%ﬂ——ﬁ%ﬂﬁﬁﬂ@$,u@ﬁ§
HGi—i,

Eﬁ%§@ﬁ@%@ﬁﬁ@@ﬁﬁ$§%%
m-ﬂﬁﬂ%-%mmﬁmzwmﬁ,@mmn
Tk, (IR I RIS B 2 b st (g
6,$Wp%}ﬁ%l&,%@%@ﬁﬁﬁ%3
@ﬁ@ﬁ—w,ﬁ%E%T%W$%°%ﬁm§
Mﬂ%ka,@%mm%%b%%iﬁéﬁﬁ
X E%%H%@MN@ﬁEI%%%EOE
E,MMEﬁT—ﬁﬁ%ﬁﬁ\—%i&ﬁ-ﬂ
MH,MM%HFZMQE%&—¢%§%E%:
BRI A T e, '

FAUBB LAY “REAFE" B @
E%,MEZM6E%&%ﬂtWEW—P&E
EHEZREE, ERAERETER LIRS T —
%%#,Eﬁﬁﬁwi&§m1E—E§5Eﬁ
fERT M IH 5 B th E B A R RS 1
@&%E%ﬁﬂ%ﬁﬁmmmﬁmﬁ,%ﬁ%ﬁ
ﬁmmﬁﬁ%mﬁ”EEﬂmmtﬁ,Emmm
T—AETF, FHEERWNEN, DUk E ES
BIRRHIREE ( ZF) p42 ).

BT - o R RN B S K S YO S A A
ﬁﬁmm&muwsgw-&-*m@-mmﬁe
W.E@T%@%ﬁﬁ%??@%ﬁﬁik@ﬁi
&, BINGTE 2019 FEFFiaEE,

ilt5io.0

RE5 MRETERTE 2007 TR E], 1F “i8
ﬂﬁé"%ﬁ%ﬁﬁ%ﬂ”%yﬁﬁﬁﬁﬁﬁﬁg
m%;@ﬁéﬁﬁwm%(NAnzmsﬁﬁA%m
%@)%ﬁﬁﬁ@~ﬁ§ﬁ@ﬁ?—¢%ﬁﬁ%é
g, Tt F R R E B SIS B AR EHE
L RRREL I S E RN S 5 I ETE A A
ﬂﬁmlﬁ——ﬁﬁﬁﬂ‘&mﬁm\émm\%:
Bk, Blikk. Sk x%méw'ﬁaxmm:
ﬁ%ﬁﬂmmwﬁﬁ@%?—ﬁ%ﬁﬁ@ﬁzm—w
RIS, iR BT 2 E S —
@%méﬁ-@m\m-ﬁ-mﬁm‘%a-g%‘
HUR - ISR, T - FEOSHRT . R - 4 - HEEA,
SPEABA IR EE SRS, SR, R
GO SR LI, RisRatios, &
ETIRIE “F B, EXHIERIRS, F—
ISR Y R Eay s,

ST 505 5,

(EETTEE A, 1251 RS 0o
m%%%me—ﬁﬁnimﬁﬁﬁﬁﬁﬁﬁk
ma.%@%%@%WEDW@%ﬁHﬁWﬁﬁ
Hr B REZZMFR A AARET ( Architekten Cie &
W) BT BRI s VR SR RITEH
5 BFTINTE R BRI Z R MBI E ( Herman

i gL



Modulor article): "For us good architecture is about
making buildings that last for a very long time. It
forces you to think very carefully about the way a
project is placed within its context: how you deal with
the genius loci, the morphologic constellation, and
how an addition will influence the site." Of course,
a project will always be a "coincidental” solution to
a spatial problem, thinks Wingender. He considers
it his most important task "to explore the layer
underneath the projects: the context of the European
city, the tradition of our discipline”. This is why Office
Winhov is also involved in architectural education and
awareness, which includes their online publication of
Local Heroes where they share their fascination with
personal - if somewhat obscure - heroes like Giovanni
Mugzio, Jos Bedaux and Fernand Pouillon.

Material becomes concept

Members of the post-Piraeus group are united
by the fact that they "seek legitimacy within the
discipline of architecture itself", says Wingender.
It was the Concept that trumped all else for Super
Dutch, putting the construction in second place.
This could lead to some tricky situations, as was
the case for Arnhem's train station by UNStudio,
designed in 1996 with computer technology as a
"total package"” response to all the traffic routes that
needed to be integrated. Not a contractor was to
be found that would take on the tornado-shaped
station concourse. In the end - 20 years later - a
shipbuilder was the only one for the job.

Wingender works in reverse: the material
is the starting point for developing the concept
and the architectural thinking. As lecturer at the
Amsterdam Academy of Architecture (2010-2013),
he led the international project and publication:
An Exacting Material: Tectonics in Contemporary
Brick Architecture (Fig. 5). Students were required to
play around with bricks and then design something
based on what they discovered. Office Winhov
uses the same approach. This is how they came to a
prefabricated concrete facade for the student housing
at the Eindhoven University of Technology. Buildings
around campus had curtain walls with refined
framing lines, and this inspired the idea of a facade
with relief, while the short timeframe available for
construction meant that prefab concrete was a good
Option. When they saw the polishing machine at the
concrete factory, they decided to make "mullions" out
of cement and marble for the facade. Polishing the
surface brings out the marble and gives the concrete a
specific sheen(Page 66).

on-Super Dutch

A weaving generation

Since Ibelings identified "unspectacular
architecture” as a trend, the number of architectural
firms interested in context, tradition and construction
has grown with new young advocates: Monadnock,
Korthtielens, Happel Cornelisse Verhoeven, Marjolein
van Eig, Lilith Ronner Van Hooijdonk, Donna van
Milligen Bielke, Anne Dessing, Jan Nauta, Ard de
Vries. They have been called a "weaving generation”
by curators Marius Grootveld and Jantje Engels, in
their contribution on the future of architecture in the
Low Countries as part of the 25-year retrospective
exhibition "Maatwerk: Custom Made Architecture
from Flanders and the Netherlands" (2016) in the
Deutsches Architekturmuseum in Frankfurt. They are
the ones to “"clean up the mess left by the Super Dutch
party”, says Ggootveld, or in other words, the new
generation will have to weave the "iconic" buildings of
the 1990s-2000s - often structures like spaceships -
into the urban fabric of cities to create some unity.

These spatial puzzles are exactly the kind of
work that fires up the Rotterdam-based firm Happel
Cornelisse Verhoeven — and they excél at them. They
made a name for themselves with their North Holland
Archive renovation in Haarlem, where a new balance
was achieved in bringing together three buildings
clustered around a courtyard (Fig. 6, page 84). The
recession barely touched them as they turned their
focus to Flanders -~ entil;ely in line with their interest in
building cultures different from their own. Here they
realized residential projects, a schosl and a fire station.
They are set to complete their préstigious renovation
of the Museum De Lakenhal in Leiden in 2019.

Another rising "weaver" is Ard de Vries, who
debuted in 2016 with a country house for a family
of farmers who were establishing a new estate in
the east of the Netherlands. Together with the
client and local craftsmen, and using local oak and
stones retrieved from a locally demolished house, he
positioned the house parallel to wooded banks and
erected two long walls that serve as the driveway.
On top of the stone foundations he placed a box
with enormous windows looking out over the
surrounding fields and woods(Page 42).

De Vries has managed to follow up his
successful debut with more worthy projects. In
collaboration with Donna van Milligen Bielke he
won awards for two cultural buildings in Utrecht
and Groningen, which are to be built next year.

Architecture 2.0

While Ibelings already saw in 2007 that

after the Super Dutch bash there was new space
for "boring"contextual architecture, the former
director of the Netherlands Architecture Institute
(NAi, merged into The New Institute in 2013)
Ole Bouman was wanting to explore a radical new
discourse. He was concerned about the increasingly
weakened position of architects. "Various forces,
much stronger than any talent or genius can
combat, are working their way into the scope of
an architect's work. Financial models, ownership
structures, globalization, new media, judicialization,
spercialization... you name it." In search of
solutions he organized a symposium in late 2007:
Architecture 2.0 - The Destiny of Architecture. He
asked successful Super Dutch architects - Francine
Houben, Ben van Berkel, Winy Maas, Wiel Arets,
Rem Koolhaas, Willem Jan Neutelings - to come
and share their vision for the future of architecture.
Neutelings argued that architects should spend
less time trying to be whizzkids, scientists and
journalists and just focus on designing "good”
buildings. But this is no recipe for success, as became
clear a year later with the credit crunch.

Architecture as necessity

Residential projects were cancelled. New offices,
built on speculation, remained empty. Prestigious
projects that only a few years earlier were presented
with great aplomb, were having to be reassessed. The
high-rise offices of Symphony (Architekten Cie) in
Amsterdam's business district Zuidas turned into
a symbol of scandalous construction fraud. Banker
Dirk Scheringa's art museum in Opmeer by architect
Herman Zeinstra became the symbol of a deeply rotten
banking system. Scheringa went bankrupt and had
to sell his art collection; the museum is still empty. It
popped the question: who needs architecture?

Bouman wanted to give renewed legitimacy to
the discipline by making connections with big social
issues like food and energy supplies. So in 2010 he
launched the programme "Architecture as Necessity",
with a travelling exhibition and publication that
presented the work of 25, mostly young, architectural
firms. Studio Marco Vermeulen showed his design
for "water squares” in Rotterdam that could collect
the excessive rainfall anticipated by climate change:
public squares as water basins that allowed the water
to be slowly absorbed by the ground or directed
to drainage systems. RAAAF(Fig. 7), consisting
of brothers Ronald and Erik Rietveld, submitted
"Generating Dunescapes”, a design that makes use

of the excess heat generated by the blast furnaces of
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[Jmuiden, turning it into a resource for a complex
of thermal baths. By Superuse Studios, pioneers in
circular building strategies, there was the playground
project, using the discarded blades of wind turbines.

Architecture as Necessity was presenting a new
sort of architecture focused on the added value of
social engagement, but many of the projects were
conceived before the economic crash. And just like
the architects behind the unspectacular trend,
idealistic architects have been around since time
immemorial. It's just that they were considered -
with some pity - alternative types on the Dutch
scene. Now, however, they are frontrunners.

Building for people

"Architecture as Necessity” wanted to do
away with the stararchitect and culture of iconic
architectural projects. Ambitions were high: new
architects would solve the world's big problems. Of
course, for most people architecture isn't a necessity
(only 5% of buildings are built under the guidance
of an architect) [95% of the buildings are realised
without an architect], it's merely a luxury. What
can good design offer them? How can buildings
contribute to a higher quality of everyday life?

In an attempt to answer this question, the Delft
University of Technology and Herman Hertzberger
(in honour of his 80th birthday) organised the
2012 symposium "The Future of Architecture".
Hertzberger - one of the best-known representatives
of Dutch Structuralism and renowned for the human
scale of his buildings — wanted to look ahead, in
his old age, rather than look back, and thus invited
several young, socially-engaged architectural firms
to talk about their work.

NL Architects and XVW Architecten
presented their renovation of Kleiburg (Fig. 8), an
enormous, run-down gallery flat in the post-war
neighbourhood of Bijlmermeer in Amsterdam. The
flat had become symbolic of the utter neglect of this
area of residential tower blocks and the failure of
Modernism that conceived them. Neatly all of the
flats were demolished in the 1990s to make room
for new flats and terraced houses. The recession
meant that there was no more money for demolition
and Kleiburg was sold for a token sum of 1 euro to
a group of young project developers. They adopted
a do-it-yourself approach: the 500 apartments were
to be fixed up by the buyers themselves. The big
surprise was the architecture implemented: while
gallery-access flats were usually spruced up with a
lick of paint and new cladding, the architects decided

Lk__N°n'Super Dutch

to restore the brutalism of Kleiburg in all its former
glory. The project won the Mies van der Rohe Award
in 2017 (beating out OMA with its Fondazione
Prada in Milan and its Timmerhuis in Rotterdam).
The jury wrote: "Kleiburg ...helps us imagine a new
kind of architectural project, which responds to
changing household patterns and lifestyles in the
twenty-first century: the transformation of an
existing building and a revitalisation of typologies
of the past, that are as relevant and radical as
experimenting with new, untested models".

Another example of revitalisation was a plan
by DUS Architects (also invited by Hertzberger to
speak at the symposium) for the transformation
of the Haven neighbourhood in new town Almere.
DUS, established in 2004 by Hedwig Heinsman,
Hans Vermeulen and Martine de Wit, had gained
recognition with their pop-up pavilions made of
umbrellas and grocery bags, built by themselves
as part of an effort to engage locals in the bigger
projects. They temporarily moved into a terraced
house that was going to be renovated in Almere
Haven, and from there they analysed the spatial
quality of the neighbourhood and took stock of the
needs expressed by people living there.

The first new affordable housing project realised
in their master plan was Het Tuinhuis (The Garden
House) by Korthtielens, a contemporary interpretation
of life in a garden city, In order to save as much as
possible of the green space so characteristic of Almere
Haven - and much appreciated'by its residents -
it is a compact apartment build'ing surrounded by
a communal garden. The building's exterior is
of concrete (with a gravel finish) that carries the
weight of all the spacious balconies that include
storage spaces and plant containers. The final
structure is what gives the building its strong face,
and its materials allow it to integrate well with
neighbouring 1970s architecture(Page 54).

Diverse architectural landscape

Looking back over the last ten years, it's
clear that not only a lot has happened in the
Netherlands, but also it's not easy to categorise all
these developments into a single definition. There
is no New Architect or New Dutch Architecture
rising from the mix. Context, craftsmanship, public
engagement and social agendas are important
themes, as are sustainability, new technologies
like 3D printing, and cultural significance in
architecture. Super Dutch still plays a role. The

experience and references of these established

architects means they get a lot of major projects
that are simply not open to young architects. And
yet, there is a slight shift happening in the work of
these big firms, from designing architectural objects
to design for broader urban structures. For example:
OMA's pixellated Timmerhuis Rotterdam (described
by Koolhaas as an anti-icon). The move from
conceptual interests to interest in the construction
can also be seen in the new collaboration between
UNStudio and the young firm of Studio RAP,
in their combination of parametric design with
computer-driven robots. And there's the shift
from striving for originality to building upon what
went before, as illustrated in the book Copy Paste
published last year by "The Why Factory", headed
by Winy Maas of MVRDV, covering how to employ
references from architectural history.

This diversity is very familiar to the Rotterdam
firm Shift Architecture+Urbanism. Founders Harm
Timmermans, Oana Rades and Thijs van Bijsterveldt
were trained at Super Dutch firms, where they
learned how to think and communicate in terms of
concepts. They wanted to go in a different direction
with their new firm, focusing on spatial experiences,
local context and the craft of building itself,
though they also still do research through design
concepts - like urban farming, sports facilities and
microhousing. The present state is the point of
departure for developing their architecture, so that
the existing space is gradually transformed into
something new; hence the name Shift.

While the post-Piraeus group preferred brick,
Shift will work just as gladly with concrete, steel.and
stone — whatever the context calls for. They debuted in
2011 with their Faculty Club on Tilburg University's
campus, a multifunctional pavilion situated in an
open spot in the woods. It's a cross between the
stone buildings on campus, designed in the 1950s by
architect Jos Bedaux, and a Modernist glass house:
an excavated stone monolith, detailed very precisely,
down to the last screw(Page 60). Museumplein in
Limburg is a totally different kind of building as it is
an urban composition of strong geometric volumes
(reminiscent of OMA's early work) and an injection of
structure for the industrial environment here.

It is difficult to categorise Shift A+U and as a
firm, they don't have a clear signature in their work.
They describe themselves as "omnivores” and their
architecture as chameleonic. You could see this as a
weakness or as their strength. The same is true for

current Dutch architecture.[]
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Student Housing,

Netherlands, 2016
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Architects: Office Winhov, Office haratori, BDG Architecten

1 9M5t/Exterior view
2 B SEifii/Site plan
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On the river bank of the Dommel's valley, the
campus of the Eindhoven University of Technology
(TU/e) is being extended. Guidelines are the plans
drawn up by urban planner S. J. van Embden during
the 1950s. Modern-looking buildings put in a loose

arrangement like set pieces in an ongoing landscape.

To tackle the urgent need for student housing,
social housing corporation Stichting Woonbedrijf
SWS/Hhvl took the initiative to create a residential
compound for 300 students.

Office Winhov designed a building that fits
the technical environment of the university like a
glove and could be realised within a short period
of time. The design also serves as an example to
meet student housing's need in other parts of the
country.

Without being too heavy, the prefab
sandwich facade elements express their load-
bearing functions with bold lines, showing a
light plinth and large windows on each floor.
The windows reflect other buildings of the

university with similar architectural traits and

provide the residents with a view of the campus
from every part of the building. Additionally,
the sequence of spaces from the outside to the
inner living areas serves as an anchor. Floors,
bathrooms and installations are all prefabricated,
which emphasises on the construction speed
and possibilities of repetition. [] (Text by Ruud
Brouwers, Translated from Dutch by Li-Anne Krol,
Proofread by Rens van Hedel)

3 411/ Detail
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Comments
ZHANG Miao: In the northwest corner of Einhoeven

University by the Dommel River, the architecture firm
Office Winhov designed a high-rise student dormitory
building using the technology of prefabricated
concrete. As a building that was separated from load-
bearing walls and floor slabs to water and electricity
facilities, layer by layer through prefabrication
systems, and assembled accurately on site, this
dormitory fully reflects the Netherlands' constructjon
tradition of being good at perfectly combining design,
technology and construction in the application of
building prefabrication technology.

The architects followed the geometric order of
the existing campus planning in the overall layout
of the project, and enriched the visual relationship
between the new building and the riverbank and

surrounding environment through the dislocation of

11 i Interior view
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its own shapes. In the internal order of the building,
the dormitory units are placed in the grid system
for careful structural and functional component
design. The facade components of prefabricated
concrete sandwich panel not only served as a load-
bearing structure, but also conveyed the comfort of
space and aesthetic interest of simplicity through
the large glass windows and prefabricated decorative
components.

For the prefabrication and assembly system,
a kind of technology that has already been widely
used in the world, apart from the advantages of rapid
construction and practical function, how to break
through the aesthetic bottleneck of unified form and
create new aesthetic experience is what the architects
need to constantly explore by means of technology.
(Translated by CHEN Yuxiao)

SHI Yang: the Student Housing Office is located on the
edge of the brook valley of the Dommel, on the campus
of Eindhoven University of Technology. This is a student
dormitory building built with prefabrication technology,
so it can be completed in a short time to meet the rapidly
expanding demand of campus accommodation. One of the
greatest features of the project is that everything from the
building facades to the bathrooms and toilets inside are
fabricated in the factory and assembled on site, It effectively
saves costs and improves the efficiency of construction. The
dormitory building is designed to enhance the economic
efficiency and practicality without sacrificing good lighting
and spatial expressiveness, taking full account of the
detailed design of building materials. The project provides
the possibility to increase the construction speed and
repeatability, which is a good reference for solving housing

problems in other areas. (Translated by CHEN Yuxiao)
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K14 &/ Credits and Data

%-/Client: Stichting Woonbedrijf SWS/Hhvl
®iTFIBA/Design Team: Jan Peter Wingender, Joost
Hovenier (Office Winhov), Zeno Vogel (office haratori) met
Gerard Jansen (BDG Architecten Ingenieurs)

TiE AL/ Program: B 24430044 4 IR (FE50/300
Student Housing Units

A4l /Contractor: Huybrechts Relou, Son (The
Netherlands)

L#2/Engineering: BDG Architecten Ingenieurs, Almere (The
Netherlands)

T /Construction: Hurks Delphi Engineering, Veldhoven
(The Netherlands)

1%}/ Installations: Deens Raadgevende Ingenieurs,
Eindhoven (The Netherlands)

mﬁ%@/Building Physics: Deens Raadgevende Ingenieurs,
Bindhoven (The Netherlands)

12 5247545 /Student dormitory
13 370155421455/ Multi- storey parking facility

Non-Super Dutch

&1+ JE #3/Design: 2013.08 - 2015.05
$A17/Execution: 2015.05 - 2016.07

& A\ {#iFf}/Opening: 2016.06

S 357 HE B/ Gross Floor Area: 12,410m”
At TiHE Y/ Net Floor Area: 9870m’

TSN (AAE&HB) /Construction Costs (ex vat):

€14,500,000
#212/Drawings: Office Winhov
HH¥/Photos: Stefan Miller
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